
On behalf of Barometer Capital Management Inc. (“Barometer”) and Kilometre Music Group
(“Kilometre”), I am pleased to provide investors with the Q2 2022 cash distribution and quarterly
performance report of the Barometer Global Music Royalty Fund LP (the “Fund”).

PERFORMANCE OF THE PORTFOLIO & QUARTERLY DISTRIBUTION

For Q2 2022, the Fund will issue a 0.5% distribution from royalties earned in Q2 2022 for a total
year-to-date payout of 3.5%. The distribution will be paid out to limited partners in the days ahead
(individual investor returns will depend on investment date due to incentive allocation).The Net
Asset Value (NAV) of the Fund as of June 30, 2022 remains at $1,000 per share as there has
been no change in the value of the catalogs purchased since inception.

Note: The primary sources of royalties for the Fund are music publishers (e.g. Warner Chappell,
Sony) and Performing Rights Organizations/PROs (e.g. SOCAN, ASCAP, BMI). Music publishers
generally pay royalties semi--annually (typically Q1 and Q3), and PROs generally pay quarterly.
Therefore, royalty receipts are expected to be significantly higher in quarters where both the
publishers and PROs remit their royalty payments

PORTFOLIO OVERVIEW

Since launching April 1, 2021, the Fund has deployed $58.2 million USD on seven acquisitions
which we believe form the foundation of a world class portfolio and could command a premium
value on exit. The Fund’s portfolio contains some of the most dominant songs of the digital music
era. As our catalogs continue to accumulate more streams on platforms such as Spotify, more of
our songs are achieving historic milestones. We now have co-ownership of 8 of the top 50 most
streamed songs of all time1, and 7.2% of Spotify’s “Billions Club” (songs with 1 billion streams or
more) vs 6.3% the previous quarter.2

1  Spotify Most Streamed Songs  as of June 13, 2022

2  Spotify Billions Club   as of June 13, 2022

Spotify playlist featuring key songs in portfolio: Kilometre Music Group playlist – click here.

CATALOG ACQUISITIONS

The Barometer Global Music Royalty Fund LP investment strategy features a “growth kicker” plan
to invest up to 20% of the Fund’s investment portfolio in “Future Catalogs” of music publishing
rights. This investment seeks to create new hit songs and to have a higher return on investment
(“ROI”) than established catalogs, thus providing an expected overall lift in the Fund’s returns,
particularly with respect to the annual yield payable to investors in the Fund.

In Q2, we began implementing this phase by acquiring two Future Catalogs from
songwriter/producers: Mohamed Elkhalifa (pka “Mido”), and Eli Brown. These acquisitions are
akin to traditional music publishing agreements, similar to how our established catalogs were
created. Through these publishing arrangements, the Fund now owns all of the compositions
created by these writers for at least the next three years. Eli Brown co-wrote “In The Bible” for
Drake’s “Certified Lover Boy” album, and we are partnering with two leading record producers,
Tommy Brown (Ariana Grande) and “London on da Track” (Post Malone), to facilitate commercial
success for his work. Mido co-wrote Don Toliver’s “Cardigan” which has over 135 million streams
and he is part of mega producer Frank Dukes’ “Good Karma” collective of songwriters and
producers. The Fund has the rights to collect all revenue associated with the existing songs of
both writers.

To support this phase of our strategy, Kilometre has made a significant investment in a five-studio
facility in downtown Toronto, as well as the requisite staff to manage the Future Catalog business.
This facility and team are also a key to our plans to maintain and grow the established catalogs.

We continue to work our way through our pipeline of acquisitions of established catalogs and
expect to make an announcement of our latest deal soon.

MARKET OVERVIEW

While the recent macroeconomic events create some level of uncertainty for everyone, there are
good reasons to continue to be bullish about the music royalty space.

Royalty Rates

On July 1, 2022, the U.S. Copyright Royalty Board (“CRB”) confirmed its decision to increase the
headline streaming royalty rate paid to songwriters and music publishers for use of their
compositions by most streaming services in the United States for the period 2018 to 2022. 

This will have a positive impact for music copyright owners and specifically for investors in
the Fund, as this represents a significant increase  in one of the most important sources of Fund
revenue in the largest market for our catalogs. The ruling, which covers on-demand streaming
services such as Spotify, Apple, Amazon, YouTube and others, reaffirms the original  increase
from 10.5% (2017 rate) to 15.1% of revenues  in the royalty rate for songs streamed from their
platforms in the U.S. market (an increase of 44%). The rate had been under appeal for several
years, and the decision is now final.

The basis and timing of the arrear payments has yet to be determined, but the Fund will receive
its share of the additional royalty payments due to our catalogs. We estimate that the new base of
15.1% will result in an increase in overall annual revenue of up to 20% from the Fund’s existing
catalogs. This payout is particularly favourable to catalogs that feature a high proportion of
streaming revenues (vs other revenue sources such as  radio) and favours the catalogs owned
within the Fund which contain some of the most streamed songs of all time. 

In May the U.S. CRB approved an industry negotiated 32% increase in the mechanical royalty
rate for physical products  such as vinyl records, as well as CDs and downloads. While this
increase is not retroactive, it is nonetheless good news as the market for vinyl records is growing
rapidly at a CAGR of over 8%.

Copyright Term Extension

Similar to a trademark or patent, the underlying asset that enables the monetization of songs is
the copyright. These are long lived assets because the predominant duration of a copyright
throughout the important markets in the world is 70 years past the death of the last remaining
writer. Two of the remaining outliers to this term were Canada and New Zealand, and both
recently announced adoption of the “life plus 70 years” standard. Implementation schedules are to
be determined, but this is more evidence of increasing protection around the world for intellectual
property rights, which is good news for our Fund.

Interest Rate and Inflation Impact

It remains to be seen what impact rising interest rates and inflation will have on the catalog
acquisition space. There is speculation that valuations have plateaued at least for now, but we
have not seen an impact on the number or quality of catalogs for sale. We are in close contact
with the institutions that provide leverage for catalog acquisitions and are monitoring the impact
this could have on our decision making in this area. In this environment, music royalty investors
are particularly appreciative of the non-correlated nature of the investment class.

Many observers feel that music royalties have a built-in inflation hedge as in most cases they are
paid as a percentage of the gross revenue of the radio or streaming business, and inflation is
likely to result in increased subscription prices and advertising rates. Observers also note that the
music streaming business is very different from the video streaming business, in that customers
only need one subscription to access the world’s repertoire. Economic pressure is less likely to
result in them dropping their only music subscription verses one of their multiple video
subscriptions. Music is also a fundamental part of people’s lives and many times in the past
pundits have declared that the two assets that flourish in both good times and bad are music and
alcohol.

LOOKING AHEAD

We still see a wide array of opportunities to acquire great catalogs and are as confident as ever
that we are on track to deliver on strategy of building a great portfolio with attractive yields and a
premium value.

Thank you for your continued support. As always, if you have any questions or comments, please
contact me directly.

Regards,

Mike

Michael McCarty
CEO, Kilometre Music Group
michael@kilomg.com

This e-mail is confidential and may contain privileged information. If you are not an intended recipient,
please delete this e-mail and notify us immediately. Any unauthorized use or disclosure is prohibited.
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